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OLD KINGDOM RELIEFS IN THE 
EGYPTIAN GALLERY 


HE great art of the epoch of the Pyramids embodied an 

ideal admired and imitated in all the later ages of Egyptian 
culture. After every period of dark ages, when there came a 
revival of art with renewed civilization it was the art of the Old 
Kingdom which furnished the standard. Every great age, to 
be sure, added something of its own, but still looked backward 
to the golden age of the fourth and fifth dynasties. Two reliefs 
of this early style have just been installed in Gallery XV. 

The first of these is a stele of yellow sandstone’ which has, 
during four years, been in the Children’s Museum. It is possibly 
a revival of the Old Kingdom style, carved by some sculptor 
of the Middle Kingdom looking to the past for his inspiration; 
but if so the ideal is so excellently embodied that Egyptologists 
have disagreed about it. It serves as a fine example of the old 
style. 

A stele in the early days was a representation of the door be- 
tween the tomb chamber and the chapel where the periodical 
banquets were held in honor of the deceased, a door through 
which the soul could pass to partake of the offerings. On it the 
deceased was represented receiving the offering. Later the idea 
of the door seems to have been forgotten, but that of the recep- 
tion of offerings remained. 

In this example the deceased is shown seated on a finely 
carved stool, wearing a leopard skin and carrying the thong of 
office. Before him is the table stacked with the symbol of offer- 
ings, and below is a list of desired gifts, a thousand geese, a 
thousand cattle, a thousand jars of beer, a thousand loaves of 
bread. Above, cut with difficulty in the coarse, crystaline sand- 
stone, is a familiar formula, such as may be seen a score of 
times in the same gallery. It is dedicated in this instance to the 

1 No. 3949-20 The John Huntington Collection. Height 1154 inches (295 mm.). Width 10 


inches (255 mm.). The age of the relief was given by Mr. Howard Carter; the suggestion 
of a possible later date by Mrs. Caroline Ransom Williams. 
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sun god Atum, who came into such prominence fifteen hundred 
years later as the sole god of the great heretic king, Akhenaton. 

The relief shows the conventions adopted in all Egyptian 
reliefs, the head and legs in profile, the eye and shoulders front 
face. It is easier to see such reliefs sympathetically if one real- 
izes that the modern way of showing in a picture only what can 
be seen at one time is a convention just as limiting as that of the 
Egyptians. If the purpose of the relief is description why should 
the artist not describe what he knows instead of limiting him- 
self to what he can see at one time? The modern futurist asked 
himself that question, and cast aside the convention of single 
impression. The great draughtsmen of the Renaissance, without 
asking the question, expressed more form than the eye readily 
sees without the aid of touch. The primitive Egyptian artist 
doubtless asked no questions of aesthetic theory but set out 
boldly as a child to describe his subject, and he succeeded in 
telling us what a modern artist would require two drawings to tell. 

The features are shown with clear and certain observation, 
full of form and character. The body is simplified and for the 
most part very sound of structure. The vision is that of an 
artist of much knowledge, the carving that of no mean chisel. 

The second relief is a blackened fragment’ of a wall carving 
from a fifth or sixth dynasty mastaba tomb. The black is from 
the smoke cf many years, perhaps from the fires of natives who 
may have used the tomb as a dwelling, or from the torches of 
tourists. In any case the limestone was once doubtless in bright 
colors. Besides the deceased and his wife, there is the corner of 
a table of offerings, and the ends of three vertical columns of 
inscription. The man wears a wig and a short false beard, as 
customary on occasions of ceremony. A cosmetic extends the 
lines of eye and eye brow. 

The carving has the freshness of Old Kingdom reliefs, a 
crudity which is a suggestion of the last of the dynasties of the 
period, when social disorders due to political disintegration 
reduced the efficiency of the craftsman. 

Comparing these reliefs with those of the eighteenth dynasty, 
one may find here more boldness and simplicity, less elegance and 

1 No. 202.14 The John Huntington Collection. Height 1414 inches (368 mm.). Width 1514 


inches (386 mm.) Mentioned by Mrs. Caroline Ransom Williams in The Journal of Egyptian 
Archaeology, Volume V, part IV, page 297. 
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fine detail, more pure form and less playing with light and 
shadow. 

Another Old Kingdom art in the gallery has been made more 
available for the visitor by the rearrangement of the case of 
alabaster in chronological order, so that one may see imme- 
diately how unsurpassed are the forms of the marvelous vessels 
of the earliest dynasties. Contours which must have taken 
weeks to grind are as fluid as though formed of wet clay on the 
wheel of a Greek potter. R. H. 


THE IVAN MESTROVIC EXHIBITION 


Croatia has no artistic tradition running through the centuries 
of her history. But her literature brims full with poetic legend 
of storied king and warrior and her political and social life is 
tragically rich with the suffering of her people. 

It was left for a peasant boy, Ivan Mestrovic, to sum up in 
his life work this past and present. Born in 1883 and growing up 
in the years of social ferment which preceded the Balkan wars 
and the horrors of the World War, he lived his youth on the 
rugged mountainside, acutely conscious of the heroic figures of 
his country’s past. There, as he guarded his father’s flocks, he 
dreamed and interpreted his dreams in fragments of wood or in 
soft stones which he could work with his knife and chisel. His 
father, a remarkably gifted natural craftsman, guided these 
early efforts and, rare virtue in a father, encouraged them. 

An uncle, who had traveled, thrilled his imagination with 
stories of ruined churches and monasteries he had seen. This 
made an immense impression on the young Mestrovic and he 
later wrote how he “had sinned very greatly before God and my 
Nation, being conscious of having disturbed so many heaps of 
stones and piles of ruins on the mountains in trying to find soft 
stones to carve. I pledged myself toatone for my sin if possible, 
so that God would forgive my unconscious destruction of the 
temples in which kings had been crowned and armies received 
communion, and of ruins from which I started my work as 
sculptor.”” This was the deeply impressionable and religious 
youth who in later years was amply to atone for these imagined 
destructions of his boyhood. 

Another strong impression of his youth, again of a religious 
nature, was a visit he paid with his father to Sebenico where he 
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saw his first cathedral, a veritable wonderworld for him, both 
within and without. 

Meanwhile the lad worked ceaselessly at his art, carving and 
modelling in wood or stone peasant types or crucifixes for the 
local churches. He was apprenticed to a marble cutter at Spalato, 
buthis realchance camewhenhe went to Viennaand after varying 
vicissitudes passed four years, 1900-1904, in the Akademie there. 
Years of acquired knowledge, but also years of misunderstanding 
for he could not bend himself nor his art to conform to academic 
traditionortoatradition other thanthatofhis beloved Yugoslavia. 

The years which followed were filled with ceaseless activity, 
much of it directed towards the idea and ideal of the Kosovo 
Temple, a temple which should sum up all the national aspira- 
tion of his country. 

It was the sculptures carved for this projected temple which 
made Mestrovic known to the world and all who visited the 
Serbian Pavilion in the International Exhibition at Rome in 
IgII were conscious that a new world figure in the field of 
sculpture had arrived. He exhibited with the Serbians then, as 
the only free section of Yugoslavia. 

The Balkan war and the World War followed close on this 
exhibition and Mestrovic found himself an exile, “Serbia again 
defeated, her lands in subjection, her dreams shattered.” Then 
he turned in his bitterness to the Christian legend and found 
there the healing story of death and resurrection. The majority 
of the pieces in the exhibition represent this period of his career, 
many of them based on religious themes. 

Mestrovic is not a realist. The power, the depth, and sin- 
cerity of his creative needs go straight to the emotional centre 
of the subject he portrays. He at times elongates his figures, 
achieving thereby a marked heightening of emotional effect, a 
feeling of aspiration. Throughout, his is always a profound 
search for expression and expressiveness. His sculptures are 
modern, but they are not modern if that should mean that they 
affect only the vagaries of the modern spirit. They are too pro- 
foundly sincere, too markedly the production of a mind which 
has suffered but has won through that suffering. 

Very many of his pieces are architectural, or designed to fill a 
particular place and they must be understood from that point 
of view. His wooden Christ for instance is made to be seen from 
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a great distance against a skyline where the elongation and 
seeming distortions will disappear. Certainly to all who ap- 
proach his work as a whole with an open mind, its sincerity 
and rugged beauty, its freshness and strength will carry the 
message. Whether he carves his subject in wood, in marble or 
in stone, or whether it be cast in bronze, the final result is felt 
in the material in which it is executed, and is designed within 
the limitations of that material. W. M. M. 


CHANGES IN THE NEAR EASTERN GALLERY 


As the most casual visitor is aware, it is the constant policy of 
the Museum to rearrange the objects in the various galleries 
frequently, not only that new material may be shown, but that 
the old may be seen under different sets of conditions. Familiar- 
ity of situation, at least, breeds contempt. It seems paradoxical 
but is nevertheless true that few notice the pictures on the 
walls until they are removed. To be active and stimulating, a 
museum, as an individual, cannot afford to be static. 

A number of interesting changes have been made in the Near 
Eastern Gallery during the year. The modern reproductions in 
teakwood and bronze of North Indian windows and grills, al- 
though glorious examples of pure design and competent crafts- 
manship, darkened the gallery. These have been removed and 
a new window case constructed. In it and on the east wall of 
the gallery may be seen a portion of the newly acquired group 
of Indian, Cambodian and Javanese textiles, which Dr. Coomer- 
aswamy, of the Boston Museum of Fine Arts, collected for this 
institution in the East last winter. They are gifts of J. H. Wade, 
and together with the large number of textiles already in the 
Wade collection, form one of the strongest and most interesting 
portions of the art of the Nearer East as represented in the 
Museum. The poverty of design in many of our modern fabrics 
should alone justify close study of the work done by the name- 
less weavers and designers of the East, especially in the matter 
of choice motif and in color and space composition. 

Besides the textiles there are on exhibition from the same 
donor, two recently acquired pieces of Siamese gilt bronze, a 
head and a small and exceedingly spiritual figure of a Bod- 
hisattva, both dating from the fifteenth century. They will 
later be made the subject of a more detailed notice. 
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To the small but fairly representative collection of Near 
Eastern ceramics on the south side of the gallery has been 
added a piece of mediaeval Persian faience, a plate in dull white 
and gray covered with a deep transparent glaze. The deer, phoe- 
nix birds and flowers, are all typical of Sultanabad ware of the 
best period. One can well imagine that the inspiration for such 
drawing was from the direct observation of nature and not 
second hand. The technique of pottery making in Persia was, 
however, of great antiquity. It has even been suggested that, 
although the art was for the most part native, many elements 
date from the Mycenaean Period in Crete about 1500-1100 B.C., 
and Crete, it will be remembered, was the home of the earliest 
ceramic art in Europe. The plate came to the Museum about 
a year ago and is still another gift of J. H. Wade. These and 
other objects in the rearranged Near Eastern Gallery are well 
worth the time and serious consideration of the public. 1. s. 


EUROPEAN REPRESENTATIVE 


For some years the need of a resident representation in Europe 
has been evident. This need has been increased by the fact that 
one or more members of the Museum Staff now go abroad each 
year. The Trustees have appointed Harold Woodbury Parsons 
to fill this new position of European Representative. It is be- 
lieved his long residence abroad fits him especially for the posi- 
tion, and that as official representative of the Museum he can 
serve our interests even more effectively than in the past. 


MEMBERS’ CLASSES AND PUBLIC GALLERY TALKS 


Arrangements have been made with Professor Charles B. 
Martin, who did so much in developing art interests in Oberlin 
during his professorship in the college, to conduct members’ 
classes and give gallery talks in the Museum. At two o’clock 
on Wednesday and Friday afternoons, beginning November 11, 
he will offer guidance to any who may wish it. At four o’clock 
he will give a gallery talk on some one of the Museum collec- 
tions. The public is most welcome but members will find the 
Museum less crowded on Fridays. Special provision is made for 
Museum members on Mondays at four o’clock beginning 
November g when Professor Martin will hold a class in the 
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history of painting. This class will hold its first meeting in the 
Textile Study Room, though it will sometimes meet in the 
galleries. The course, open to anyone on payment of a fee of 
five dollars, is free to Museum members, upon registration. Ap- 
ply at Educational office. 


EXHIBITION OF STUDENTS’ WORK 


The Museum is glad to show from time to time in the Educa- 
tional Department work of pupils of the Cleveland schools, 
especially work which has been inspired or influenced by the 
Museum collections. There is on exhibition this month in the 
Children’s Museum a group of sculpture made last spring by 
special art students under Mr. A. D. Kennedy at East Tech- 
nical High School. There are copies in clay and papier maché 
of Greek bronzes lent by the Museum, and of other bronze 
and plaster models, figures modelled from life in the school 
gymnasium, and birds modelled from mounted specimens from 
The Museum of Natural History. 

There is also a group of carving in soap, after the manner of 
medieval ivory carving, made by East Tech students. Many of 
these were inspired by reproductions of early ivories from the 
Museum’s extension collections. Several architectural pieces 
were made from photographs. The students have not only done 
their work with accuracy and precision but have caught the 
spirit of the originals. 

A medieval castle, made of cardboard by sixth grade pupils 
at Bolton School last term has been on exhibition in the Class 
Room at the Museum during the summer. It is made to scale 
and covers a space about five feet square. With towers and 
draw bridge, soldiers on guard and servants at work, it is the 
result of very careful study of the days of chivalry. On Decem- 
ber 5th, members of the class that made this castle will tell 
other children about “Making a Castle” at the Saturday 
entertainment for children. 
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MEMBERSHIP REPORT 
Since the last report published in the October, 1925, Bulletin, 
the following names have been added to the lists: 


FELLOW FOR LIFE 
Halle, Eugene S. 


TRANSFER FROM ANNUAL TO LIFE 


Crkra, F. Z. Pease, Fred A. 
ANNUAL 

Ball, Mrs. June Hart, Howard W. Patterson, Mrs. Virginia 
Berry, Reverend John F. Humphreys, Gregor N. Lewis 
Blaschke, Mrs. Francis J. Huning, Mrs. Arthur W. Randall, Mrs. Howard P. 
Bradley, Mrs. A. E. Kercher, Mrs. Henry Rosenberg, Dr. David V. 
Brickner, Rabbi B. R. Layng, Mrs. G. H. Schatzinger, Christine A. 
Brookhart, Mrs. C. B. Levering, W. H. Scott, Mrs. William C. 
Collister, Edward H. Mather, Mrs. Amasa Snyder, Mrs. Howard H. 
Demarah, Ernestine Stone Swift, Mrs. Katherine E. 
Dora, Lucile Morford, Mrs. Earl F. Tremaine, Mrs. Marguer- 
Finney, J. Merle Nelson, Taylor A. ite G. 
Fishback, F. R. Nettleton, William M. Trostler, Mrs. William 
Freedman, Mrs. E. F. Odell, Mrs. Edith S. Waugh, Dr. Justin M. 


Germond, Gertrude H. Parkhurst, Edwin H. Willis, Harriet J. 
MEMBERSHIP REPORT AS OF SEPTEMBER 30, sla 


Pounder .. Fellow for Life 

Foundation Benefactor . . . 
Endowment Benefactor . . G ........ 
Honorary Fellow .... . 
Fellow in Perpetuity .. . 39 Total ........ 4982 

ACCESSIONS—GIFTS 
EDUCATIONAL 


2 plaster reproductions of ancient Assyrian and Babylonian seals; 27 
impressions from seals; 22 bronze reproductions of Renaissance medals; 
5 tiles, Belgian and Dutch; 1 pottery rabbit, Viennese; g pieces of em- 
broidery, Czechoslovak; 2 pairs of peasant stockings, German; g pieces 
of tooled and painted leather, 4 pairs of embroidered mittens, 1 doll, 
11 toy wooden utensils, modern, and 8 wooden utensils, antique, Nor- 
wegian peasant; 11 carved wooden figures, 3 pairs of embroidered mit- 
tens, and 20 toy wooden utensils, Swedish peasant; and 97 toys and 
marionettes, Austrian and German, PuRCHASE. 
REPRODUCTIONS 
230 reproductions of drawings, by Old Masters, Toe Dupiey P. ALLEN 
ACCESSIONS—LOANS 
PRINTS AND DRAWINGS 
Special Exhibition of Contemporary Hungarian Prints, by various artists 
of the Society of Painter-Gravers of Hungary, CircuLATED BY THE 
CLEVELAND Musevo oF Arr. 
SCULPTURE 
Special Exhibition of Sculpture, by Ivan Mestrovic, Fugos/av, THE ARTIST. 


154 


: 


CLEVELAND MUSEUM OF ART 


CALENDAR 
(See Lecture Leaflet for Details) 
November, 1925 
1. 4.00p.m. The English Half Timber House, by Herbert Cescinsky, 
Lecturer, London. 
2. 3.15 p.m. Fifth lecture in course on The Appreciation of Art, by Mr. 
Bailey. 
4. 8.15 p.m. Organ Recital, by Edwin Arthur Kraft, Organist, Trinity 
Cathedral, Cleveland. 
6. 8.15 p.m. John Singer Sargent, by Herbert Richard Cross, Lecturer, 
Boston. 
7. 2.00p.m. For Young People. Japanese Fairy Stories, by Beatrice 
Creighton. 
8. 4.00p.m. Carl Maria von Weber, by Mr. Quimby. 
g. 3-1§ p.m. Sixth lecture in course on The Appreciation of Art, by Mr. 
Bailey. 
13. 8.15 p.m. Pompeii, a Provincial City of the Caesars, by Mr. Howard. 
14. 2.00p.m. For Young People. Insatiable Curiosity, a Shadow Play, by 
Teachers’ Training Class of The Cleveland School of Art. 
1s. 4.00p.m. The Paris Exposition of Modern Decorative and Industrial 
Art, by Louis Rorimer, Interior Decorator, Cleveland. 


16. 3.1§ p.m. Seventh lecture in course on The Appreciation of Art, by 
Mr. Bailey. 


18. 8.15 p.m. Organ Recital, by Mr. Quimby. 
20. 8.15 p.m. An Historical Series of String Quartets (Haydn, B Flat Major 
and Franck, D Major) by The Ribaupierre String 
Quartet. 
21. 2.00p.m. For Young People. Toy Theatres, by Katherine Wick 
Kelly. 
22. 4.00p.m. An Afternoon of Folk Songs, by Boris Saslawsky. 
23. 3.15 p.m. Eighth lecture in course on The Appreciation of Art, by Mr. 
Bailey. 
8.15 p.m. Little Home Gardens, by Mr. Bailey. 
2.00 p.m. For Young People. Indian Songs, by Princess Watawaso. 
29. 4.00p.m. Modern Sculpture, by Mr. Howard. 
3-15 p.m. Ninth lecture in course on The Appreciation of Art, by Mr. 
Bailey. 
30. 8.15 p.m. The Art of Ivan Mestrovic, by Mr. Howard. 
REGULAR EVENTS 
Informal Organ Recitals every Sunday at 5.15 p.m. 
Sundays at 4.00 p.m.: Museum Hour for Children: Talks and Stories. 
Saturday mornings: Singing and drawing classes for Members’ children. 
EXHIBITIONS 
Galleries LX and X, Sculpture by Ivan Mestrovic. Textile Study Room, The 
Ellen Garretson Wade Memorial Lace Collection. 
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ADMISSION 
Open daily from g a.m. to § p.m., except as 
follows: 

Wednesday 9 a.m. to Io p.m. 

Sunday I p.m. to Io p.m. 

Free days: Sunday,Wednesday, Saturday and 
public holidays. Friday also free from 7 to 10 
p.m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of 
complimentary tickets and children of school age. 

Closed all day on July 4, Thanksgiving Day 
and December 25. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 
LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to 5 daily except Sunday; 
from October to May, Sunday 3 to 6, Wed- 
nesday 7 to 9g. 
GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 
WHEEL-CHAIRS 
For the convenience of visitors wheel-chairs are 
available. No charge is made unless an atten- 
dant is desired, for which service 50 cents an 
hour is charged. 
PUBLICATIONS 
Catalogues, photographs, postcards, Bulletins, 
etc. which are for sale may be found at the desk 
at the main entrance. Orders by mail are invited. 
LUNCH ROOM 
The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to § p. m. 


